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ABSTRACT

Religious celebrations provide an important setting in which communities express collective identity, maintain
cultural memory, and negotiate changing social relationships. This study examines the transformation of festive
practices, musical preferences, and patterns of participation associated with religious celebrations in an island
community of the northeastern Aegean. The analysis focuses on changes occurring from the late nineteenth century
to 2022 and on the social, economic, and cultural circumstances that have influenced these developments. The study
draws on earlier ethnographic and historical research conducted by scholars at the University of the Aegean and
incorporates field materials collected during doctoral research. A diachronic perspective is used to examine changes
in forms of participation, musical performance, entertainment, and communal interaction. The findings indicate that
festive practices have not simply disappeared under the influence of modernization; rather, they have been selectively
adapted to changing circumstances. Economic mobility, shifting social relations, tourism, migration, technological
developments, and digital media have contributed to the reorganization of festive life and musical taste. At the same
time, elements of older traditions continue to provide continuity and meaning. The study therefore understands festive
culture as an evolving social practice shaped by the continuous interaction between tradition, modernity, technology,
and community life.

KEYWORDS: Religious Celebrations; Festive Practices; Musical Traditions; Cultural Change; Social Transformation;
Community Participation; Cultural Heritage; Modernization; Digital Media; Collective Identity; Ethnomusicology;
Aegean Culture.

INTRODUCTION saints commemorated throughout the ecclesiastical year

[8]. In Greece, such celebrations are commonly known as
panegyria. They bring together religious observance and
forms of recreation, creating occasions where worship,
music, food, dancing, social interaction, and communal
participation become closely connected. The panegyri

Festive gatherings have long occupied an important place in
social and cultural life. Ethnographic studies describe such
occasions in different ways, including communal settings
centred on the sharing of food and drink and ritual events
connected with religious or social practices [1-5]. Their

therefore represents more than a religious ceremony; it
cultural significance extends beyond eating and drinking, b & y

also provides a social setting in which cultural practices are

as music, singing, and dancing frequently form part of these
gatherings. Evidence of musical and performative elements
associated with feasting can be traced to early classical
sources, including descriptions of wedding celebrations
dating to around 300 BC. Visual representations of
ceremonial gatherings can also be found in ancient artistic
material, demonstrating the longstanding relationship
between communal celebration, performance, and social
interaction [6,7].

Within the Orthodox Christian tradition, religious feasts
constitute an established part of the liturgical calendar.
These celebrations can broadly be grouped into those
devoted to Jesus Christ, the Virgin Mary, and the numerous

performed, shared, and adapted across generations [9].

This study examines panegyria and their associated festive
practices within the cultural setting of Lesbos [10]. These
celebrations attract both residents and visitors, making them
significant occasions for observing patterns of participation
and cultural interaction. The study explores how festive
practices and musical preferences have changed over time
and examines the circumstances that have contributed to
these developments. Attention is given to changes in musical
repertoire, forms of entertainment, modes of participation,
and the organization of communal celebrations [11].

The historical development examined in this study is
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divided into four periods. The first three periods are based
primarily on findings from earlier research, while the fourth
incorporates field material gathered through doctoral
research. The periodization follows distinctions identified
in previous research, particularly those relating to changes
in musical repertoire and broader musical practices on the
island. This chronological framework makes it possible
to trace significant developments while recognizing that
cultural change rarely occurs through clearly separated
stages.

Musical developments are examined alongside the wider
social circumstances in which festive practices have evolved
[12,13]. Changes in economic conditions, patterns of social
interaction, cultural preferences, mobility, technology, and
communication have influenced the ways in which people
participate in and experience religious celebrations. The
transformation of panegyria can therefore be understood
not simply as a change in musical taste or entertainment, but
as part of wider developments in community life.

The study approaches festive practices as living cultural
expressions that maintain connections with earlier traditions
while responding to changing circumstances. By examining
religious celebration, musical practice, social participation,
and cultural adaptation together, the research seeks to
demonstrate how communal festivities can reflect broader
processes of social and cultural transformation [14,15].

MATERIALS AND METHODS
Study Setting and Cultural Context

The study examines religious and recreational celebrations
known as panegyria within the cultural setting of Lesbos
[16]. These events were considered as social and cultural
practices rather than solely religious occasions. Their
organization is commonly associated with the patron saint
of a village or settlement, and some celebrations related to
historical events, local narratives, or accounts of miracles
preserved through community memory. Participation may
involve pilgrimage, offerings, communal meals, music,
dancing, and other forms of collective activity.

The
associated with these celebrations, including pilgrimage to
religious icons, the presentation of offerings, processions,
communal food preparation, musical performance, and
nighttime festivities. Attention was also given to the ways
in which residents and people originating from the island
but living elsewhere participate in these occasions. These
patterns provided a basis for examining the relationship
between religious observance, community interaction,
cultural continuity, and changing social practices [17,18].

investigation considered the different practices

Research Approach

A qualitative and diachronic approach was adopted to

examine the development of panegyria and their associated
cultural practices over an extended historical period. The
study covered developments from the late nineteenth
century through 2022. The historical material was organized
into four broad periods to facilitate comparison of changes
in musical repertoire, performance practices, participation,
and festive organization [19].

The first three periods were examined through previously
documented research and historical material, while the
fourth period was supplemented with field material collected
during doctoral research. This combination allowed earlier
descriptions of festive life to be considered alongside more
recent observations and experiences. The approach was
designed to identify continuity as well as modification in
practices rather than treating traditional and contemporary
forms as separate phenomena.

Sources of Information

Information was obtained from previously published
ethnographic and historical studies concerning religious
celebrations, musical practices, communal feasting, and
cultural life in Lesbos [19,20]. Earlier research was used
to establish the historical development of local festive
practices and to identify changes in musical repertoire and
performance.

Additional qualitative material was drawn from field
research undertaken as part of doctoral research. The
field material concerning
contemporary celebrations, participation patterns, musical

contributed observations
preferences, festive organization, and changes in customary

practices. Historical and field-based materials
considered together to provide a broader account of cultural

transformation [21].

were

Areas of Examination

The analysis concentrated on several interconnected aspects
of panegyria. Religious practices were examined through
pilgrimage, offerings, processions, ceremonial activities [22],
and relationships with patron saints. Recreational practices
were considered through communal eating, dancing, musical
performances, and nighttime gatherings. The study also
examined the traditional animal-sacrifice practice known
as kurbani, the preparation and distribution of kishkek, and
changes that have occurred in these practices in response to
contemporary social concerns.

Musical practices received particular attention because
changes in repertoire and performance provide an important
indication of broader cultural developments. The study
considered the relationship between older instrumental
traditions and newer musical preferences, together with
changes in the participation of different age groups and
community members living outside the island [24].
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Historical Comparison

The enabled the study to
compare festive practices across different stages of social

four-period framework

development. Changes were considered in relation to
economic circumstances, migration, mobility, tourism,
changing patterns of community life, cultural preferences,
and technological development. Digital communication and
contemporary media were also taken into consideration
because they have altered the ways communities maintain
connections with local traditions and organize participation

in festive events [25].

The comparison did not assume that cultural change results
in the complete disappearance of earlier practices. Instead,
practices were examined according to the ways they have been
retained, modified, restricted, or replaced. Consideration was
given to practices that have generated disagreement between
cultural preservation, religious tradition, contemporary social
values, and animal-welfare concerns [24].

Analytical Perspective

The collected material was interpreted through a cultural
and social perspective, with emphasis on the relationship
between religious observance and communal life. The
analysis considered panegyria as evolving cultural practices
in which collective memory, identity, social relationships,
entertainment, and tradition intersect [26]. Changes in
festive practices were examined in relation to the wider
transformations experienced by the community.

The study also considered the role of cultural associations
and religious institutions
practices. Efforts to preserve or revive
celebrations were viewed as expressions of cultural memory
and shared community experience [27]. At the same time,
modifications to longstanding practices were examined as
responses to changing social, economic, cultural, ethical, and
technological conditions. This approach provided a basis

for understanding how panegyria continue to function as

in maintaining traditional
customary

significant spaces of cultural expression while adapting to
contemporary community life [28].

RESULTS

Aegean Connections
Repertoire

and the Early Musical

During the closing decades of the nineteenth century, festive
occasions accompanied by music were relatively limited
in everyday life [29]. Gatherings in kafenia, private homes,
weddings, and seasonal celebrations provided important
breaks from the regular rhythm of work. The social
importance of these occasions was therefore closely related
to their ability to bring people together for music, dancing,
conversation, and shared recreation [30].

The musical environment of the island was strongly
shaped by sustained contact with the opposite coast
of Asia Minor. Seasonal movement for agricultural and
technical employment created repeated interaction between
communities on both sides of the Aegean [31]. These contacts
contributed to the circulation of musical forms that gradually
became established within local celebrations. By the end of
the nineteenth century, amanedes, zeibekika, tabachaniotika,
and karsilamades were present within the festive repertoire
and were commonly associated with “Asia Minor songs” [32].

The earliest phase of this repertoire continued until
approximately the end of the 1910s. Performances
generally took place in homes and kafenia and depended
on musicians whose abilities had been developed primarily
through practical experience. Formal knowledge of
musical notation was uncommon. The violin and santouri
were particularly prominent, while the clarinet was also
widely used. Percussion was represented by the davul [33].
Musical performance remained closely connected with
community participation, with relatively little separation
between the musicians and the people attending the
celebration (Table 1).

Urban Growth and the Broadening of Festive Taste

Between 1910 and 1940, changes in the economic structure
and social organization of the island affected the character
of festive life. Commercial and industrial development,
together with migration from several European countries,

Table 1: Historical Development of Festive Practices in Lesbos

Period Main Changes Musical Characteristics Social Features Technological Influence
Late 19th Early communal Asia Minor songs, amanedes, |Family and local .
N o , . . Limited technology
century-1910s |festivities zeibekika, karsilamades community participation
. . Professional musicians  |Brass instruments
Urbanization and European songs combined . , .
1910-1940 . . ) o , and kafenia became and improved musical
social differentiation |with Asia Minor repertoire |,
important performance
I d mobilit
Electrification and Laika, rembetika, bouzouKi, nerease 'mo ity Amplifiers, electricity,
1950-1990s . and changing gender .
mobility keyboard . transportation
participation
Digitalizati d Great th and female |Int t, YouTube, social
199052022 igita 1z.a 1o.n an Rapidly changing repertoire | reater youth and female |In er.ne . f)u ube soc.la
modernization independence media, digital promotion
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contributed to urban growth. By the early twentieth century,
social divisions had become more visible, with economically
powerful landowners, industrialists, traders, and
administrators existing alongside an expanding middle group
of merchants, professionals, bureaucrats, and entrepreneurs
and a substantial lower-income population [34].

These social developments were reflected in musical
preferences. Urban residents increasingly encountered
operettas, serenades, Athenian and Smyrnaean revue songs,
waltzes, and tangos. Such repertoire became associated
with “European songs” or “light music.” Its circulation was
not restricted to affluent groups. Farmers, skilled workers,
smallholders, and other economically less advantaged
participants also incorporated these forms into festive
occasions [35].

Musical groups responded by combining Europeanrepertoire
with established Asia Minor material. A recognizable
performance pattern developed, beginning with European
songs and moving through syrtos, ballos, karsilamas,
zeibekikos, and hasaposerviko. This ordering remained
influential until approximately the 1960s and continued to
appear in some panegyria into the 1990s [36].

Changes in instrumentation accompanied the expansion of
the repertoire. Brass instruments, including trumpet, cornet,
trombone, and euphonium, became increasingly common
during the 1920s. During the following decade, earlier
percussion arrangements were supplemented by a drum-set
formation involving bass drum, drum, and cymbal [37]. The
increasing technical demands of performance encouraged
greater specialization among musicians.

The role of the performer consequently became more
distinct from that of the participant.
gradually moved from a strongly interactive form toward a
performance model in which specialized musicians occupied
a central position. Instrumental performance gained greater
prominence, while the human voice became less dominant.
Musicians increasingly operated as professional entertainers
and received payment for requested songs and dances [38].
Monetary offerings known as hartoura became part of
the festive exchange. The kafenio owner also assumed an
intermediary role by arranging musicians and determining
the duration of performances [39].

Festive music

Festivities consequently moved increasingly from domestic
settings into kafenia and taverns. Settlements that
became associated with well-known panegyria developed
reputations as centres of musical entertainment and
communal gathering [40].

Gender relations remained strongly differentiated within
these spaces. Women’s participation was mainly associated
with religious celebrations and generally occurred in the
presence of male members of the extended family. Access

to gatherings in kafenia and taverns was considerably more
restricted. Young men, on the other hand, were able to use
festive occasions as spaces for demonstrating masculinity.
Heavy drinking sometimes resulted in physical confrontations,
while exceptional cases involved self-inflicted cuts during
dancing as an expression of heightened emotion [41].

Electricity, Mobility, and the Reshaping of
Community Celebrations

The introduction and gradual expansion of electrical power
from approximately the 1950s initiated major changes
in festive organization. Amplification equipment altered
the scale and sound of musical performances, while new
technologies encouraged changes in instrumentation and
repertoire. The bouzouki and guitar gained prominence after
the introduction of amplifiers in the mid-1950s. Popular
laika and older rembetika were added to the repertoire
alongside established Asia Minor material [42].

Several earlier instruments lost their central position. Brass
instruments became less common, while violin, santouri,
and clarinet were increasingly used in supporting roles or
for occasional improvisation. From the 1970s, the keyboard
became a dominant component of many ensembles,
generally accompanied by guitar and percussion. Musical
groups also became smaller as the economic circumstances
of participants reduced the capacity to support larger
ensembles [43].

Transportation produced equally visible changes. Before the
widespread use of automobiles, travel to distant panegyria
could involve walking or travelling by horse, donkey, or
arabas. Visitors commonly stayed with relatives or friends
in the host settlement because returning home was difficult.
Overnight hospitality created opportunities for extended
strengthened relationships
families and neighbouring communities. The introduction
of automobiles and improved ferry connections shortened
travelling time and made same day return possible. The
need for overnight accommodation consequently declined,
weakening an important aspect of the earlier host-guest
relationship [44].

interaction and between

Improved transport also made it easier for performers to
travel to the island. Female singers from Athens became
involved in local musical groups, particularly until the 1970s.
Their participation was organized through intermediaries
responsible for travel arrangements and contractual
conditions. Increasing financial costs later reduced this
practice, and male local performers increasingly assumed
singing roles within the ensembles [45].

Mountain and hillside celebrations retained a different
character for a longer period. Where electricity and
permanent food-service facilities were unavailable, families
prepared food and sweets at home and transported them
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together with plates, glasses, cutlery, drinks, and other
household items. Animals were used to carry the supplies.
Drinks that required cooling were placed in containers with
ice. Upon reaching the celebration site, groups established
their own spaces with blankets and remained there
throughout the night [46].

These gatherings commonly involved groups of families
and friends, sometimes numbering between ten and thirty
people. Some groups included amateur musicians, while
others hired professional performers. The absence of
extensive amplification allowed several groups to sing and
play at the same time without competing acoustically. Food
and remaining supplies were later returned to the village,
where the celebration could continue [47].

From the 1970s onward, festive activity became increasingly
concentrated in kafenia.
arrange musical performances and manage relationships
between musicians and participants. Hartoura remained
an established form of payment, sometimes supplemented
by contributions from the establishment owner [48]. The
introduction of an organized numerical sequence for dancers
helped reduce some conflicts by establishing the order in
which groups could enter the dance area. Disagreements
nevertheless continued when participants remained on the
floor beyond their allotted turn [49.

Their owners continued to

Family-based participation continued to shape festive life
during this period. Young people generally attended as
members of family groups, and participation was governed
by established social expectations. Young men gradually
gained greater independence in attending celebrations, while
young women remained subject to stronger restrictions
concerning attendance at kafenia. By the end of the 1990s,
these boundaries had weakened considerably. Women
participated more regularly in panegyria and increasingly
performed dances that had previously been strongly
associated with men, including zeibekiko [50,51].

The final decades of the twentieth century also witnessed
institutional involvement in cultural celebrations. Local
authoritiesbegan supporting cultural associations financially,
particularly in connection with events intended to promote
local culture and tourism. Panegyria increasingly acquired a
folkloric and promotional dimension, with local traditions
and products presented to residents, holidaymakers, and
visitors. Events associated with products such as ouzo
and sardines illustrate this shift toward organized cultural
promotion [52]. Cultural associations consequently became
increasingly influential in deciding how local traditions were
presented and maintained.

Education, and New Patterns of

Participation

Mobility,

From the 1990s through 2022, changes in education,

relations, and
technology produced a different social environment for
festive participation. The occupational composition of
participants gradually shifted as higher education became
more common among younger generations. Professionals

employment, transportation, gender

working in public and private sectors became increasingly
visible within panegyria, while participation by people
engaged exclusively in traditional rural occupations became
less dominant [53].

Professional responsibilities also affected the duration of
participation. Participants with demanding employment
schedules had less time to remain at celebrations throughout
the night or across several days. Many panegyria therefore
became shorter, although some major celebrations retained
extended formats [54].

Private transportation contributed to greater independence
among younger participants. Cars allowed young people
to move rapidly between villages and urban centres and
to return home after celebrations. They were no longer
dependent on relatives for accommodation. This convenience
weakened the older system of hospitality and reduced the
length of interaction between visiting families and host
households [55].

The social organization of young participants also changed.
Young men and women increasingly attended celebrations
with friends and classmates rather than remaining within
family groups. Separate tables for younger participants
became more common, and parental supervision declined.
The loosening of earlier restrictions on interaction between
men and women consequently altered the social atmosphere
of the festivities [56].

Women'’s Expanding Presence in Festive Life

Changes in gender relations became particularly visible in
contemporary panegyria. Women increasingly participated
as independent members of the festive community rather
than primarily as companions of male relatives. Their
participation extended into several areas that had previously
been dominated by men [57].

One emerging role was that of the independent female
participant. Women could attend with other women, select
songs, request dances, offer hartoura to musicians, and take
part in the most active phases of the celebration. Although
zeibekiko continued to carry masculine associations, women'’s
participation in other aspects of the musical and recreational
environment became increasingly accepted [58].

Horse riding acquired another social meaning. Horses
that had previously been associated with agriculture and
transportation increasingly became objects of leisure and
personal interest. Female participation as riders became
more visible, placing women within a space that had
traditionally been associated with male participation. The
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local description of these women as “Amazon women”
reflected the visibility of this changing practice.

Women also became active within cultural associations and
assumed organizational responsibilities [59]. Participation
could involve planning celebrations, coordinating cultural
activities, and contributing to the management of local
events. Women also entered the ownership and management
of kafenia, linking festive participation with household
income and economic responsibility.

These developments demonstrate that changes in festive
practice were connected with broader transformations in
women’s education, employment, economic contribution,
and public participation. The celebration became a space
where changing gender roles could be observed directly
(Table 2).

Modern Facilities and the Commercial Reorganization of
Festivities

The availability of generators enabled celebrations in
mountainous areas to operate with electrical lighting and
sound systems. Cultural associations and local organizers
could transport tables, chairs, refrigerators, grills, utensils,
and other equipment by truck. Temporary outdoor kafenia
could therefore be created in locations that previously lacked
permanent facilities [60].

Disposable plates, glasses, and cutlery reduced the need for
washing facilities and additional labour. Refrigeration made
it possible to store beverages safely, while modern cooking
equipment allowed larger quantities and greater varieties of
food to be prepared. These developments made participation
more convenientand reduced many ofthe physical difficulties
associated with earlier mountain celebrations.

Theimprovements, however,increased the financial demands
associated with festive participation. Hiring musical groups,
employing additional workers [61], purchasing food and
beverages, and transporting equipment all contributed to
higher costs. Some celebrations consequently moved from
mountain locations into villages, where existing kafenia
could provide food, drinks, seating, electricity, and other
services.

The transformation of kafenia into tavern-style
establishments further altered the character of festive life.
Earlier offerings were relatively simple, whereas modern
establishments could provide a wider range of meals
and beverages. Table reservations and more structured
service became common. Festive programmes increasingly
began after sunset and continued into the night, creating a
closer relationship between panegyria and contemporary

entertainment culture [62].

Economicdevelopments also affected payments to musicians.
After the adoption of the euro, the value and frequency of
hartoura changed, with establishment owners increasingly
supplementing payments to performers. The financial crisis
beginning in 2010 placed additional pressure on individual
spending. Cultural associations responded by allocating part
of their available funding toward the cost of musical groups.

Reduced spending also produced an unexpected social
effect. Lower levels of alcohol consumption and less money
available for repeated song and dance requests contributed
to a reduction in physical conflicts. The economic limitations
therefore affected not only the financial organization of the
celebration but also certain patterns of behaviour during the
event [63].

Amplification, Digital
Change

Circulation, and Repertoire

Advances in music technology transformed both the
sound and organization of contemporary panegyria [64].
Microphone systems and amplified performances increased
sound levels and made the simultaneous operation of several
musical groups difficult. Many celebrations consequently
came to depend on a single professional ensemble.

Keyboard technology produced another important change. A
single instrument could reproduce a broad range of rhythmic
and instrumental sounds, including sounds resembling
traditional instruments such as the santouri and clarinet.
This reduced the need for some specialist musicians and
contributed to smaller ensembles. Traditional instruments,
however, did not disappear completely. Their continued use
depended on available financial resources and audience

Table 2: Transformation of Community Participation.

Dimension Earlier Practice

Contemporary Practice

Family participation

Strongly family-based

Greater participation with friends and
peers

Women's participation

Restricted and usually supervised

Increasingly independent and active

Transportation

Walking, horses, donkeys, arabas

Private cars and improved ferry services

Food service

Home-prepared food and limited kafenio facilities

Modern catering and tavern-style service

Musical organization

Several small groups

Usually one amplified professional group

Payment Hartoura directly from participants Greater involvement of cultural associations
Promotion Printed/local announcements Internet and social media
Youth participation Strong parental supervision Greater independence
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preferences, particularly where participants requested
performances of Asia Minor repertoire using natural
instruments [65].

Digital media accelerated the circulation of musical material.
Musicians no longer needed to purchase vinyl records or
cassette tapes repeatedly to update their repertoires. Radio,
television, online platforms, and social media provided faster
and less expensive ways to discover new songs. YouTube
became particularly useful for listening to performances,
learning repertoire, presenting samples of a musical group’s
work, and promoting future appearances [66].

The speed of digital circulation also affected audience
preferences. New songs could become familiar to participants
quickly, encouraging musicians to renew their programmes
more frequently. The festive repertoire therefore became
more flexible and responsive to contemporary musical
trends while continuing to retain selected traditional forms
[67].

Digital communication changed the promotional practices
of cultural associations as well. Printed announcements
remained in use, but online publicity offered a faster and
less expensive means of communicating information about
dates, locations, performers, and programme details. Social
media expanded the potential audience beyond permanent
residents and assisted efforts to attract visitors and tourists
[68].

The results across the four historical phases reveal a
continuous reshaping of festive culture. Earlier celebrations
were strongly embedded in family networks,
hospitality, traditional occupations, and direct musical
participation. Later developments introduced professional
electrification, private
modern catering, institutional cultural management, and
digital communication. Traditional elements have remained
present, but their setting, function, and social meaning have
changed. Religious observance, communal eating, music,
dance, and collective participation continue to form the
foundation of panegyria, while contemporary technology,
economic conditions, mobility, tourism, and changing social
relations increasingly determine how these practices are
organized and experienced [69].

local

entertainment, transportation,

DISCUSSION

The findings show that changes in festive practices
developed through the interaction of social, economic,
cultural, educational, and technological developments
rather than through technology alone. Each historical period
introduced new influences while retaining selected elements
from earlier traditions.

Musical preferences changed through contact with

surrounding cultural centres and migration networks. Early

celebrations incorporated musical forms associated with
Asia Minor [70,71], followed later by European repertoire
such as operettas, waltzes, and tangos [72,73]. From the mid-
twentieth century, radio, television, recordings, and digital
platforms accelerated the circulation of new music. Some
older songs remained in the repertoire, demonstrating that
musical change involved adaptation as well as continuity
[74].

Education, and increased mobility also
altered participation. Professionalization among musicians
strengthened the performance-oriented character of
celebrations and reduced earlier forms of collective music-
making [75]. Modern employment patterns and private
transportation shortened participation and weakened the
traditional practice of staying with relatives after distant
celebrations [76].

employment,

Gender relations changed significantly as women became
in dancing, cultural
associations, horse riding, and kafenio management [77].
Younger generations also gained greater independence from
family-based participation.

more active organizing events,

Cultural associations contributed to presenting panegyria as
expressions of local heritage and tourism [78,79]. Modern
catering, amplified music, transportation, and digital
promotion increased convenience but also strengthened the
commercial character of celebrations [80].

The evidence suggests that panegyria have undergone
adaptation rather than disappearance. Religious traditions,
music, communal memory, and local identity remain
important, while changing social relations,
conditions, mobility, and technology continue to reshape
their contemporary form [81].

economic

CONCLUSION

The development of panegyria in Lesbos illustrates the
close relationship between festive culture and changing
community life. Across the historical periods examined,
music, participation, gender relations, mobility, economic
conditions, and methods of organizing celebrations changed
considerably. Musical traditions associated with Asia Minor
remained visible, while European repertoire, Greek popular
music, amplified performance, and digitally circulated songs
gradually entered the festive environment. Improvements
in transportation and communication reduced dependence
on extended family networks and changed the duration and
character of participation. Women and younger people also
gained greater independence, contributing to new patterns of
socialinteraction within celebrations. Culturalassociationsand
tourism further reshaped the presentation of local traditions,
giving some festivities a stronger heritage and promotional
dimension. Technological developments brought greater
convenience and wider communication, although they also
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increased commercialization and reduced opportunities for
collective musical participation. The contemporary panegyri
therefore remains culturally meaningful because older
practices continue alongside new forms of entertainment,
social participation, and cultural expression.
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